
lssue Number 9, 2002 

THE ROCHESTER CREEK PETROGLYFHS 

A POSSIBLE CORRESPONDENCE WITH 

AND ICONOGRAPHY 


by 

Phillip M. Leonard 

and 


David J. Eccott 


Summary 


The petroglypbs at Rocbester Creek., Utab, contain certain elements tbat are not weil 
accounted for simply as Amerindian Rock Art. Egyptian impact of some type seems to be 
present in tbe glyphs. Tbe glypbs in question do not appear to be of recent origin. When the 
cbaracters on tbe Rocbester Creek panel are viewed as a result of an intrusion by a pre
Columbian Mediterranean culture witb iconograpby tbe same or similar to tbat of andent 
Egypt, it is possible to obtain a bomogeneous, coberent reading. Tbe Rocbester Creek 
petroglypbs are designated as belonging to Fremont culture. Questions relating to tbe origin 
of Fremont people, and certain influences tbat belped sbape tbeir culture, are still, in part, 
unresolved. 

below zero degrees and with 
summer temperatures exceeding 100 degrees. 

THE petroglyph The in the vicinity of Re 
(hereafter designated Re) is m an of sagebrush and short Mountains, 
isolated region of central Utah on a cut by canyons containing good habitat 
promontory overlooking the confluence wildlife are nearly ten miles to the west. 
the Muddy and Rochester (Fig. 1). 
The panel is on the east Re is situated weIl within the territory where 
a large sandstone block on top of a spur that the people the Fremont culture once lived. 
juts southward from its parent mesa. (Fig. 2). Before entering into greater study of the Re 
The c1imate of the is arid, with it is therefore necessary to look 
temperatures during the winter reaching at the Fremont people, and their relationship 
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Fig.l: The Conßuence ofthe Muddy and Rochester Creeks 

Fig.2: The Main Panel on the East Face of a Sandstone Block 
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contemporary cultures 
of North America, in more 

detail. 

Archaeologically, the prehistoric cultures of 
Southwest are divided into 

(Hohokam, Mogollon, and 
and two minor groups, (Patayan 

which extended over most 
AnT_"",U Arizona, New Mexico, and 

of Colorado 

years ago. 
are classed under the 

UtolAztecan. 

culture was so named 
an archaeologist whose 

had been undertaken in the Fremont 
during 1928-29. It is now 

as a peripheral culture that 
in Utah possibly as a consequence of .rl..u""UL.,1 

although others see it as 
originating as the direct result of 

OT<.t1rm into the area. However, 
formulated the 

people belonged to an 
cu lture. He was the 

complex, and noted a 
traits that appeared to 

Anasazi. These 
use leather moccasms (rather 
woven fibre type of the 

a geographically constrained 
the construction of pit-house 
(as opposed to 

manufacture of c1ay 
purpose ofwhich is unclear. 

were and where 
matter considerable 

that Fremont Culture 

to use agriculture to 
hunting and gathering economy. 

change is seen as 
statcd above, of contact with 

to the south. However, the 
by which the people of the Fremont culture 
acquired the agricultural 
necessary to overcome the severe 
imposed by the Great 
river drains the area external1y, and 
streams are dry for most 
a mystery. As Dean 
Anthropology at the State 

at Albany, 
equivalent to 
established prehistorically in 
It must be stressed 
origins nor the demise 
are clearly understood. In 
Carlyle, and O'Rourke, 
the Fremont culture is as 
origins.,2 All that is known 
from about 400 to 1300 the Fremont 
people inhabited most Utah north of the 
Colorado River. Fremont tradition collapsed 
during the 14th to replaced 
abruptly by tradition 
known as the 
true fate of 

been suggested 
result of droughts. 

THOUGH vast majority of 
archaeologists now accept that the evolution 
of the Fremont was to some form of 
interaction with there is some 
doubt as to the true extent of that influence. It 

by Gunnerson3
, that 

with limited material that 
the Fremont

is true that 
shown that 

many traits, 
to Fremont groups 

to the "",Ha"",,,,,. 

core area. Fremont groups that inhabited 
northern are distinguishable 
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the Anasazi. Also, 
original traits are del:ecltab 

number to distinguish 
a mere Anasazi 

styles 
appear to 

culture. We with this 
in greater detail in part of 

our paper. In this we should like to 
present evidence to support 
that, besides the Anasazi, 

been another source 

..t>,.,n".,,~ culture; an 


itselfmost 

RC panel. 


panels of 
in the immediate vicinity of Re. 

have a wide range ages, but most of 
unlike RC, have only a glyphs. 

\lVr.p.nt"p Loendorf dated a lens that 
partially covered the front panel. 

mean corrected 
was 23 but Loendorf 

to between 500 

Peabody Museum 
to which Morss was affiliated, 

reported RC in 1930, and a number of 
have on it 

of its unusual nature. In his 
and 5 

Castleton notes, 'It is one of the 
most complex, and one 

most interesting sites in the state.' It could 
even said that the RC is one of the 
most comp lex and in the 

most prominent panel at 
with provocative petroglyphs. 

of the main panel, and 
in which most 
majority of 

ensuing text), are 
group zoomorphic 
upper left corner have attracted 

about 
creatures 

hippopotamus is found 
and of tropical Africa, and it is 
possibly reason some 

out their similarity to 
to the region 

as 'one 
lizard or an 

creature 
and a horned bug. Jt should 

that the common 
in the 

notably Gunnerson/ are 
that renditions at RC are 

technical execution, these figures are not 
recent and are an integral part of the 
pane!.' 

research undertaken by 
brought to light some 

the RC 

World before the time of Columbus. We 
also present 
our 

The 
That stage was movements as on a 

sky, where of their mythology 
could be all ofthe 
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Fig.3A: A Photograph ofthe Main Panel 

Fig.3B: Drawing of the Most Important Elements 
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Fig.4: A Hippopotamus-Like Creature 

Fig.5: A Large Raiobow-Like Arcb 
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similarities between and 
the RC panel deal with the journey, and the 
attendant perils, that sou I encounters in 
reaching its final place in the nether 
world. depictions fall into two primary 
groups, are somewhat narrative in nature. 
The first relates to the daily sun cycle, 

mythology, thc daytime 
soul. The ., .....,VI"U 

repr'csellted by 
eonstellations of night in assoeiation 
with the njght-time journey. 

SYMBOLlSM and duality of played 
an important in the spiritual lives the 
aneient Egyptians. The sun, mo on, and stars 

the names the gods of the 
who saw motion of bodies as the 

out the mythie to 
both the eelestial figures and 

eelestial is seemingly duplieated 
the panel. For 

areh, 
of heaven, dominates the right of 

the main panel. (Figure 5). Located 
within the eonfines of the areh is a female 

with her bent and drawn to either 
exposing her birth eontammg a 

light coloured eirele. Shown beneath is a 
reclining male figure with an erect penis. 
(Figure 6A). Aneient believed that 
the Nut gave birth to the sun 
morning, in whieh aet she was depieted. 
Nut was shown with 

her 
with legs one arm 
touehing the earth and the otber reaching 
toward heaven. Figure 6B shows 

as they in Compare this 
with the eorresponding seene the 
panel (Fig 4A) whieh suggests a transmission 
ofthe original 

At bottom ean be 
seen a that a . 
(Figure 7). The beetle (or 
dung beetle) was with nsmg 
sun, and one signifted the other. Like a dung 

rolling a ball across the 
Egyptian Khepri was 

believed to roH the sun aeross the sky. 

Also at lower left, but outside the 

of the is a figure of a 


(Figure BA) holding the front its body 

erect I the Egyptian hieroglyph. 

(Figure SB). His is shown and 


body position is 
eobra but not for any New World snake. 

iconography depieted the 
u"",-=.~"u being carried on the 
aeross heavens and 
the western horizon where eobras would pul! 
the solar barque downward to its destination 
in the world. 

Another at the of dome, is 
shown peering over an objeet possibly 

a raft or boat. (Figure 9). 
eould be a or , of dead riding 
the barque aeross the on his 
way to nether world. Assoeiated with this 
theme is a figure 
that can seen outside dome to 
left the peering (Figure lOA). Below 
the owl is an ovate mass. of the 
Owl is a man in a seemingly distressed state. 

hieroglyphic speI 
word for death is shown by Bates9 as an owl 
representing the M a loaf 
for T. with vowels 
supplied, meaning 
DEATH. The figure a man 
serves in Egypt as a determinative to 

meaning of hieroglyphic text. 
lOB). 

BENEATH THE OWL complex appears a 
coiled serpent facing the 
correspond to the many-eoiled 

who thesouls of 
who lived the eelestial 

As can seen in 3, near the centre of 
main panel is a vertieal line runs 
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Fig.6A: A Reclioiog Male Figure With an Erect Penis 

Fig.6B: Figures as They Appear in Egypt 
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Fig.7: A Figure That May Represent a Beetle 

Fig.8A: Figure of a Serpent Fig.8B: Egyptian Cobra Hieroglyph 
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Fig.9: A Figure, Shown Over Possibly a Raft or Boat 

Fig.l0B: Egyptian Hieroglyphic SpelIing 
Fig.l0A: The Figure of an Owl ofthe Word for Death 
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bottom of the On the Iine, just 
above the hippopotamus-like creature, is a 
head by a upraised arms. 
(Figure HA). the head is a 
rectangular object. In iconography a 
pair of arms and of this type 
represent the deceased. 
(Figure llB). It was that the soul of 
the departed 
destination by "'"''''U:'ll'''' 
square pLate 
commoner 
accompanied by Thoth 

Accompanying this 
ferocity with 
the soul on 

IS <ULalvr,vu 

crocodile and 
creature was as 
Unjust. To determine if a 
just life, the god Thoth would 
of the deceased. the to 
have been just, the 
Protector of the would nrr,t".~t 

BENEATH THE T ALL of 
noteworthy creature. It waUes on all 
has a canine head, a long taB, and a 
ehest. The dog-faced baboon not only looks 
Iike this, but was 
to ruJe the night 

unlike the New World 

where its presence, as rI"'''''r,hori 

alluded to 'the nocturnal heaven and 

shining city'. Both the baboon-Jike and cow
like creatures can seen in the lower two 
petroglyphs 

ad jacent panel 

ASHORT 

A row of dots 
in lateral view. 
figure, is 
Budge J3 

, and is said to eternity and 
eternal circling or revolving. lt is a 
symbol for the pole sun, one of 
the forms of Homs. 16B). To the 
right and rear of the is a serpent 
with upraised arms that are held in 
Egyptian position of 
this figure are three birds 
birds appear to sport 
the farnily known as 
incIude Whippoorwills 

birds 
Star would be 

Also on this panel there are 
apparent correspondences 
iconography of RC and ~'''nv"" 
are too numerous to detail 
description the is 
chapter on Rochester Creek in Ancient 
American Inscriptions: Plow or 
History.14 However, particularly worthy 
note is a depiction of a rather 
bird pictured spread-eagled 
encircIed by a cartouche-1ike 
monument of 
that bears a close likeness to 
representation of 
Neugebauer and Parker. J5 

Even the goat erect on 
(Figure 17 A), and the pair of 

to a small circ!e (Figure 
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Fig.llA: A Head Framed by a Pair ofUpraised Arms 

Fig.llB: In Egyptian Iconography a Pair of Arms Represents the Soul 
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Fig.12: A Crocodile-Like Creature 

Fig.13: A Canine Bearing Its Teeth aod Toogue 
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Fig.14A: A Man Raising a Stick Above His Head 

Fig.14B: Egyptian Hieroglyph Meaning to DRIVE BACK 
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Fig.15: Baboon-Like and Cow-Like Creatures 

Fig.16A: A Row ofDots Nearly Encircles a Man Shown in Lateral View 
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Fig.16B: Tet Is Said to Represent Eternity and Etemal Circling 

Fig.17A: A Goat Standing Erect Fig.18A: A Pair ofWalking Legs 
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Fig.17B Fig.18B 


Fig.17B + 18B: So They Are to Be Seen in Egyptian Iconography 


aJthough not associated within the mythical 
context outlined above, are to be seen in 
Egyptian iconography. (Figures 17B and 
18B). 

The RC panels also contain non-Egyptian 
figures that may weil have been made by 
those a few generations removed from the 
Old World, indicating a fusion of cultures. 

Lateral aspect 

ONE IMPORT ANT fmal observation needs 
to be made. The similarities also extend to 
the manner in which the glyphs are 
presented. For instance, anthropomorphs in 
Fremont rock art are virtually always shown 

in frontal view. On the EC panel, many 
figures are sbown in lateral aspect. Such 
presentation also corresponds with the 
features of Egyptian art. 

Support (rom others 

Despite the far reaching implications, and 
what many mainstream experts may consider 
to be an impossibility, support for the 
authors' interpretations has come from David 
Kelley, Professor Emeritus of Archaeology, 
University of CaJgary. With regard to the 
zoomorphic cluster inherent on the RC panel, 
Kelley has stated that they 'are a cluster 
which does occur, even though not in the 
same physical format, in Egypt. I know 
nothing like it in any of the things I am 
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supported the basic an explanation for many cJose 
relationships. correspondences to 

is that 

iconography 
that we have described. that seems 
evident from all RC has 
something in common with both Old and 

THE RC 
remarkable 
iconography in 
Whilst 
to be 

of this paper 
sites may 

New Worlds. The 
certain elements, 
early Old World 
influence, may 
peop le will be 

by 

Correspondence addresses: 

Phillip M. Leonard 

3520 N State Road 32 


lZamas 

Utah 84036-9554 


U.S.A. 


David J. Eccott. 

66 Fleet Road 


Dartford 

Kent 


DA2 
U.K. 

Tel: (0)1322226379 
E-mail: . 

51 



hJ1Ie NJlmber 9, 2002 

REFERENCES 


I Coe, M., Snow, D., Benson, E. Atlas ofAncient America. New York & Oxford: Facts On 
Publications, 1986, p.67. 
2 Parr, Ryan L., Carlyle Shawn W., O'Rourke, Dennis H. Ancient DNA analysis of Fremont 

of the Lake Wetlands. American Journal Physical Anthropology. 1996, 
pp.507-518. 
3 Gunnerson, James H. Fremont the Vol. No. 2. 
1969,p.15. 
4 Lawrence "A Carbon Date al the Rochester Creek Site, Utah. 
La Pintura, Vol. XlI No. 3, Winter 1986. 

K. Petroglyphs and Pictographs Utah, 2. City: Utah 
Natural History. 1979. 
6 MiIler, L. Rochester Rock Art Vll / Vll/:93-JOJ. 
American Rock Art Association. 1 
7 Gunnerson, lames H. 1969. Op. cit. 
8 Schaafsma, The ofUtah. Cambridge, MA: 1971 
9 Libyans. F. 1 
10 A. Ancient Egyplian Ostraca. 
11 Nuttall, Z. The Fundamental Principles ofOld 
Vol. 2. Peabody Museum. 190 L 
l2 Ibid. 

E. A. Wallis. An Egyptian Dictionary, Vol. 1. London: lohn Murray. 1930. 
14 McGlone, W. R., Leonard, P. M., Guthrie, J., Gillespie, R. W., Whittall, J. Ancient American 
Inscriptions: Plow marks or Sutton, MA: Early Sites Research 1993, pp.25 1-269. 

Neugebauer, O. and Parker, R. A. Egyptian Astronomical Texts: 111 Decans, Planets, 
Constellations, and 2 Vols. Brown U. Press. 1969. 

COPYRIGHT NOTICE 

Figure l1A: Copyright © Phil1ip '--'''''"'lIeH 

AB other nh,"'\1"r.nr<> 

UllTlIU,1YlDrawings of Egyptian hieroglyphs are copied from Grammar Alan Gardiner. (Griffith 
Institute, Oxford. 1982). 

52 

http:nh,"'\1"r.nr
http:1969,p.15


, 

t 


